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Preface:
Meant to showcase final designs created in 

Typography I, this book highlights the process 

of finding those solutions. This book served as 

the final project, and was my personal favorite 

as it allowed me to explore creating a graphic 

design package. This process, while difficult, 

was interesting to me as a way to express my-

self, my interest in branding, and my newfound 

knowledge of typography. 
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Purpose: 
Learn the fundamental character 

structure and anatomy. 

Process: 
Research terminology and then hand 

draw letterforms, using tracing paper 

and scribble technique to practice 

and draw final letterforms. Finally, 

label with newly-learned terms.

Challenge: 
Mastering correct letter proportions 

and stroke contrast while hand draw-

ing letterforms.

Solution:
I was able to mark the x-height and 

baseline, allowing me to focus on 

getting the correct horizontal propor-

tions correct.
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Purpose:
Learn typeface classifications, letter 

spacing, tracking and kerning for both 

readability and legibility.

Process: 
Collect and study samples of letter 

spacing. Typeset descriptive word in 

5 different classifications and 4 type 

styles. Then, typeset word using con-

trasting type styles and letter spacing. 

Challenge: 
Finding a creative way to fit all of the 

terms on the page.

Solution:
I had been trying to fit all of the terms 

too close to the bigger word and 

having too little space to fit all of the 

terms. By allowing myself to utilize the 

white space surrounding the word, I 

was able to align the terms in a way 

that I felt matched the word.
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Purpose:
Practice arranging a body of text, 

and understand how to create text 

arrangements with readability and 

legibility in mind. 

Process:
Research and select samples, typeset 

5 layouts using 1 point size and type 

style weight, then design 5 layouts 

using only 2 different point sizes 

and style weights (sketching before 

designing) considering readability. 

Next, typeset and design ten layouts 

using 3 point sizes and 3 style weights 

(without readability)

Challenge: 
The biggest obstacle was using only 

two point sizes and style weights 

across multiple designs because I 

wanted to be able to adjust point size 

to better fit text to the page.
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Solution 2:
A more playful solution, I chose to 

divide the title text and use it to break 

up the monotony of the body text. 

Again, I used scale to push this design 

further, using the contrast in point size 

to guide the reader. 

Solution 1:
I used scale to my advantage with this 

design, focusing on the readability of 

the body text and its contrasted point 

size to the title text.
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Purpose: 
Investigate character weights and 

scale in addition to grid systems to 

maximize visual hierarchy and devel-

op design abilities with Typography.

Process:
Collect design references and 

sketches, then design two posters: 

one experimental and one traditional 

utilizing a grid.

Challenge: 
Breaking the grid and finding ways 

to represent Avenir in an experimen-

tal fashion, while staying true to my 

favorite qualities of the typeface: its 

simplicity and clean, almost-perfect 

geometric shapes.
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Solution 1: 
For the experimental poster, 
I chose to hand-cut the typo-
graphic forms, toss them onto 
a scanner and use that as the 
main focus of the poster. In 
order to add information to the 
poster without taking away from 
that element, I used four col-
umns at the bottom of the page 
with larger leading and smaller 
point-sized type.
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Solution 2: 
For the traditional poster, my 
biggest obstacle was related to 
scale: I wanted to emphasize 
the negative space in order to 
show off the simplicity of the 
typeface. The design started 
significantly smaller, and grew 
larger and larger until I settled 
upon this scale within the grid—
with just enough white space. 
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Purpose: 
Understand how to organize informa-

tion and design a graphic package.

Process: 
Collect samples and sketch ideas 

before building a book map. Then, or-

ganize visual and written copy using 

a grid to place content across multiple 

pages. Focus on successfully typeset-

ting blocks of text and establishing 

typographic hierarchy within spreads.

Challenge: 
Maintaining a cohesive and dynamic 

layout across multiple spreads, using 

previous projects.

Solution: 
I chose to design within a 3x6 grid, 

which I chose to break using full bleed 

accent pages. Additionally, I found 

that selecting a typeface pairing and 

color scheme aided my ability to stick 

to a style while designing.
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Purpose:
Practice using rhythm, balance, and 

hierarchy in design.

Process: 
Cut a 1-inch square through the pag-

es of a magazine, and scan. Using 

scans, copy sourced from Wikipedia, 

and Helvetica Neue, tell a story.

Challenge: 
Creating rhythm in a design that uses 

sourced imagery, which limited the 

amount of control I had in my design.

Solution: 
I chose to repeat the same type setting 

combinations throughout the design, 

alternating between a light style and 

a bolded, italic style.
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Purpose:
Use experimental typography to 

represent and highlight an important 

aspect of personality.

Process: 
Brainstorm concepts, sketching top 

ideas. Create four solutions. I wanted 

to represent the consistent divide I 

feel between the logical and creative 

“sides” of my personality.

Challenge: 
Using abstract means to convey a 

specific message, rather than using 

simple and obvious means.

Solution: 
For my final solution, I chose to hand 

draw floral elements which represent 

the creative and whimsical side of my 

personality. I scanned my illustration 

and removed the type. Lastly, I added 

simple half-letterforms to represent my 

analytical, business-oriented side.
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